CONFERENCE
OF THE BIRDS

by Amin Motallebzadeh
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VIEWING LINK
(No Sound Mix, No Credits)

hitps://vimeo.com/925358867
PSW: 2024

LANGUAGES / English, Turkish,

German, Arabic, French
LENGHT / 79 mins
COUNTRY / Germany

YEAR / 2024

LOGLINE

Dené, head coach of a professional football club, passes away and leaves
behind a world of sorrow. As club officials try to fill his gap, events start
shifting - the signing of the new coach fails and the team does not show up to
the final game. People involved find themselves in surreal encounters while
muslim prayers merge into back room policies.
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Love, loss and deception find their way into a major
football club as things begin to change in the
personal lives of those around it.

Interim coach Yurdaiin licks his team's wounds after
a heavy defeat, while club officials take steps to
turn the tide.Backroom conversations turn into
unusual encounters as things seem to get lost in
translation:

The scout fails to complete a long-awaited transfer
of a star player, and the new head coach tries to
hide in his apartment before the final game.

The various storylines develop separately, only to
meet again in different constellations. Familiar
traces lead to unfamiliar encounters.

The question arises as to what is part of oneself and
where it is in danger of disappearing.
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BIOGRAPHY  FILMOGRPAHY

" AMIN MOTALLEBZADEH was born Following his short film STEPS AND

in 1989 in Hamburg, Germany. After ~ RACKETS (2019) and his feature-
studying medicine and later theatre length TEMPEST (2021), as well as

direction, he studied film in the several video installations and stage
classes of Angela Schanelec, Thomas  productions, CONFERENCE OF THE

_Demand and Omer Fast at the BIRDS is Amin’s graduation film.

e Arts Hamburg.
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WRITTEN & DIRECTED BY /
Amin Motallebzadeh

DO WITH /
Tom Otte Enes Yurdayin
COLOUR GRADING / Marten Korte

Lucca P.gwlik
Billent Ozdemir

PRODUCTION DESIGN / ‘é{iggerBB‘elr(mf
Nurgil Dursun, Stella Rossié Sleter Sern c;‘p
Paula Hummer, Samuel Witt UV Sl

Julien von Schultzendorff

- Souleymane Sylla
. - G S8 COSTUME DESIGN / Hannah Schutsch
Maja Pesa Catherine Seifert
Alexander Simon
SOUND / Steven Sowah
Jakob Defant, Jakob Spengemann,
odbagatet L PRODUCED BY /
SCORE / Amin Motallebzadeh &
Nima Khaste Tamtam Film (Dirk Decker & Andrea Schitte)
EDITING /

Maja Tennstedt
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The'H"ambt,J:rg of L1° oMol lgbing ndrea
Schiitte and Dirk Déckefrhtis be@ an
inspiring creative home for established" - -
filmmakers and up-and-coming talent alike,
consistently serving three pillars of their co-

mapny profile:

The porifolio includes fictional features as
well as creative documentaries and series
production, carried out single-handedly or
as European co-productions with long-
standing partners. Just in time for its ten
year anniversary, Tamtam Film has been
given the company’s most special gift so far,

with Albert Serra’s PACIFICTION being

selected for the 2022 Cannes competition.

Our projects have received numerous
awards and nominations, including
nominations or shortlists for the César, the
German Film Award, the German Short I;ilm
Award, the German Documentery Film
Award and the Grimme Award, as well as
winning Césars, the Heiner Carow Award at
the Berlinale, the Dragon Award and
FIPRESCI Awards in Gothenburg, the
Eurimages Audentia Award and the very
rare Werner Herzog Foundation Award.
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companies in the north of Germany,
Tamtam Filmhas been a trailblazer in
setting up sustainable production standards
for a decade now. As determined industry
players, we are regulars as panel
participators, workshop leaders and are
being frequently appointed to expert juries
and committees.

L’

Tamtam Film is a board member of the
German Producers Association, member of
the European Film Academy, Queer Media
Society and WIFT, and an EAVE and TAP
alumnus. Our team is passionate ab- out the
stories we tell and the ways we are making
them: politically aware, witi@a strong E
commitment to dixersity in storytelling, team-
& cast structure and the mindful and
sustainable use of our resources.




CURRENT FILMS

BRUET ¢ Series * DE ¢ written and directed by Oliver Bassemir & Marian Freistihler ¢
in coproduction with Ohne Falsch Film

STERNBRUCKE - THE LAST SUMMER ° Creative Documentary (theatrical) * DE e
written and directed by Christian Hornung ¢ in coproduction with NDR

THE WHEEL °* Creative Documentary (theatrical) * DE ¢ written and directed by
Maria Shalaeva, Denis Shabaev & Tamara Dondurey

WAY HOME ¢ Feature Film (theatrical) « DK, NO, DE ¢ written by Jesper Fink,
Nagieb Khaja ¢ directed by Charlotte Sieling * in coproduction with Toolbox Film and
Hummelfilm

HIGHLY EXPLOSIVE ° Feature Film (theatrical) « DE, CH ¢ written and directed by
Kerstin Polte * in coproduction with Catpics

THE OPTIMISM ° Feature Film (theatrical) * DE ¢ written and directed by Steffen
Goldkamp

SECOND SUN - Feature Film (theatrical) * DE ¢ written and directed byAmin
Motallebzadeh ¢ in coproduction with HfbK
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